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study by him of f< Timur on his Throne," copied,
with a few variations, from an Indian miniature
now in Berlin,
It appears that in 1631 Rembrandt resided at
Amsterdam, then the headquarters of the Dutch
East India Company. In 1642 he painted the
portrait of Abraham Wilmerdonks, a Director of
the Company, who had a considerable oriental
collection.
Rembrandt himself collected oriental costumes,
wood-carving, and paintings. In the inventory of
his effects made after his bankruptcy in 1656,
there is an entry of ** a book of curious miniature
drawings/* which may have been the Mogul
miniatures from which he made his studies.
Professor Sarre is doubtless right in pointing
out that, though Rembrandt made use of these
miniatures for the oriental accessories of Ms
pictures, it cannot be said that his art was
influenced by them in a deeper sense. European
critics do not always show such discernment
when they discover Indian artists borrowing
Western details for their own use.
Both Akbar and JahangSr admired the realism
of the European paintings which were brought
to them as presents. They had them copied and
hung them on the walls of their palaces as modem
Indian Princes do. The best Mogul painters
used them in their original work in the same way
as Rembrandt and many Italian masters used